ANOTHER PROJECT UTILIZING CREGO'S SLUMPROK TO ACHIEVE
FINISHED EXTERIOR WALL SURFACES IN ONE CONSTRUCTION
PROCESS, WITH ADDED DIVIDENDS OF RUSTIC TEXTURE, PERMANENCE, AND FIRE RESISTANCE-ALL AT REASONABLE COST.

OFFICE BUILDING FOR
HANNETT, HANNETT, CORNISH 6' BARNHART
ALBUQUERQUE, NEW MEXICO
ARCHITECT WILLIAM W. ELLISON & ASSOCIATES

GENERAL CONTRACTOR FRANKLIN CONSTRUCTION CO., INC.
MASONRY CONTRACTORLARDNER MASONRY CO.

~REGO BLO~K ~O.~ IN~.
Phone (505) 344-3475
6026 Second St. N. W.

Albuquerque, N. M. 87107

WESTERN MOUNTAIN
REGIONAL
CONFERENCE

~'V1h.

"i/~¥

ALBUQUERQUE , N . M.
OCTOBER 1B-21 , 1972

vol. 14 nos. 9 & 10
IN TH IS ISSUE:
The cover of this issue shows 0
most significont New Mex ico al tor
sc reen . Th at al ta r screen has been
st ripped of much of its treasure.
Compore the cover with this photogr a ph a nd see the artic le beginning

•

sept. - oct. 1972

new mexico architecture
9

N. M. A. News
Museum of New Mexico Appo ints Arch itectura l Comm ission
Letter to the Editor - New Arch itects
Kidder Honored

Edito ria l

9

In defense of an interdisciplinary
education for a rch itect ura l students
by Jerry Percifield and John Throne

Thieves Ravish New Mexico's Heri tage

13

by Susa n Samuelson

on poge 13. Susan Sa muelson reports the loss through recent robber ies of vital pieces of New Mex ico's art heritage. Mrs. Samuelson
has served as a laboratory supervisor
with three National Science Foundat ion pro jects in Arizona and
Mexico. She was curator of the Museum of Navaho Ceremonial Art in
Santa Fe from September 1967 to
Novembe r 1968.
At the Rocky Mountain/California Sout h Bi- Reg iona l Conference of the American Institute of
Interior Designers held in Santa Fe
last April , students from Northern Arizona University presented a
challenge to the inte rior design profess ionals. Fritzanna Kading, Leslie
Ann Merrill , Robert Olmstead, Jr .,
and Dayle Pilcher showed stunning
slides of the beauty of our natural
surround ings and the wonders of the
Ind ia n post ; these were contrasted
against the desert of urban spra wl
and environmental chaos of present
day Phoenix and Albuquerque. Th e
text of the ir challenge beg ins on
page 20.
The Western Mountain Reg ional
Conference will address itself to ar ch itectural education. Consequent ly,
two students in the Masters Program
at the University of New Mex ico
Architectural Deportment express
their views on the approach taken
by that deportment towa rds educating the fu t ure ar chitect . See their
editorial beg inning pag e 9.

A Cha llen ge

20

from the st uden ts of Interior Design a t North ern Ar izona University

Revolut ionary New Products Department

23

T he Versatile Viga Corp .

Index to Adver t ise rs

26

(Cover - Altar Screen San Miguel Chapel- Karl Kernberger, Photographer)
- Off icial Publication of the New Mexico Society of Architects, A. I. A.Society Officers
President-Charles E. Nolan, Jr.
Vice Pres ident-Van Darn Hooker
Secr eta ry-Tr ea su rer- J ohn P. Conron
Director-D. Cra ig Protz
Director-Raymond Mitcham
Director-Robert C. Cam pbell
Directo r- Hild reth L. Barker
Director-John B. Arr ison
Director-Ted C. Luna
Director-Earl P. Wood

Prmted b:r: Hall-P oor ba ue h P r•••• Inc.

Comm ission for HMA
John P. Conron- Ed itor
Boinbridge Bunt ing-Editor iol Consultant
Robert G. Mallory-Advertising
Mildred Brittelle--Financial
Secretary, Circu la tion
John W . McHugh
James M. Murray, III

P . O. Box 1915. Ro.w.II, N. w M.dco 88201

TOM L. DARWIN
COMPUTER PAYROLL SERVICES
WEEKLY PAYROLL - - (5 - 500 EMPLOYEES)
LABOR COSTS
QUARTERLY REPORTS
PAYROLL REPORTS
W-2 fORMS
2622 SAN MATEO N. E.
255-9093

ROCKY MOUNTAIN STONE CO.
/!lJeaatiftl .

,gulflll'i,! . fite.r/um6l've

J 1IatuJd PAtti/dei,? .%ne . . . .
from d e Sflmd 0/ Cnciantment

ALBUQUERQUE
87110

3219 CLAREMONT AVENUE N. E.

-OUT-Of-STATE INQUIRIES INVITED-

ALBUQUERQUE, NEW MEXICO

•

344-2611

OUR 20th
ANNIVERSARY!

•

SERVING THE CONTRACTORS AND
BUILDING INDUSTRY Of
NEW MEXICO SINCE 1952

Specify
the
mistake-proof sauna.
The Vlklnlr Sauna. It's pre-d~sllrDed by sa una experts. Pre-built
for IDJltant aaoembly. And pre-sold throulrh national advertislnlr and
publicity. A.II you do is write It Into the speelfleations.
Vlkinlr offers you a complete line of aaun.-the only nationally
advertised line. And every sauna In the line refleets the superior
qllallty Vlklnlr Is famous for. Features like Interiors of Clear All.
Heart Redwood, a ehelee of IrU or eleetrie heaters In a broad ranlre
of power, automatic solid state controls, and Innovative deshl'n s
like the new Econollne.
Complete Sauna & Steam !sath Service

~t=.w Mt=.XIC()
M4l2I3Lt=. 4.~() TIL~ CU.
414 Second St•• S. W.
Ibuquerq~e. N. M.
P. O. Box 834 • Phone 243-5541
4

312 INDUSTRIAL AVENUE, N. E.
P. O. BOX 2S 111, ALBUQUERQUE, N, M, 87125
PHONE 344-2317

NMA Sept em ber -Oct ober , 1972

•

serving New Mexico
and the EI Paso area
with

Quality Concrete Masonry Products
and many allied building materials
Modernfold Wood and Plastic Folding Doors
Hollow Metal Doors and Frames
Reinforcing. and Fabricated Steel
Steel and Formica Toilet Partitions
Commercial Hardware
Comm ercial Toilet Accessories
Moderncote Vinyl Wall Covering
Residential and Commercial Steel and Aluminum Windows

Builders Block & Stone Co., Inc.

Builders Block & Supply Co., Inc.

P. o. Box 1633
Roswell, N. M. 88201
505 622·1321

P. O. Drawer FF
Las Cruces, N. M. 88001
505 524-3633

Builders Block & Stone Co., Inc.

Builders Block & Supply Co., Inc.

P. o. Box 10284
Albuquer que, N. M. 87114
505 265·6085

Telephone
EI Paso
915 532·9695

Membe rs : New Mexico Conc rete Masonry Assoc ia t ion, Na t iona l Conc rete Masonry Association

PRESTRESSED CONCRETEPractical and Sensible
Prestressed concrete was the basic
material used in the new Starline
Corporation plant and office facility
in Albuquerque. The new printing
plant contains 15,200 square feet of
S' twin tees up to 59'-4" long as roof
members , and 9,200 square feet of S'
tees as wall pane ls up to 21 feet long.
Prestressed concrete gives the owner
speed of erection, maximum column
free work area and maximum fire
resistance.

ARCHITECT-Cottrell /Vaughan-James N. Rowland,
Engine~rs - Architects
BUILDER-K. L House Construction Co.

PRESTRESSED' :.
CONCRETE PRODUCTS, INC.

1304 Menaul Blvd. N. E., Albuqu erque, N. M. 87105

NMA Septembe r-October, 1972

(5 0 5) 345-2536

People I FacilitieslCha nge
Herman Miller's Action Office II is designed to
save space, reduce total cost and increase personnel efficiency. It's a facility concept based
on change. It welcomes change and includes
it in its original design concept. Revolutionary?
Yes. Yet it's a return to a common sense approach to the requirements of an office. You
are invited to see AOII hi action at ...

design interiors, inc.
5021 lomas blvd. n.e.
albuquerque, n. m. 87110
telephone 505-268-4307

•I

For Your Lawn Sprinkler Needs

NEUMARK CO.,

INC.

4121 Edith, N.E.• Albuquerque, New Mexico 87107
(50S) 344-8088

Over twenty years experience in design, distribution and installation of
quality lawn sprinkler systems.

Weather~matic.

DESIGN

•

SUPPLIES

•

COMPLETE INSTALLATIONS

"... .we can depend on delivery as promised."
Delivery as promised. . . the key to making it in
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"TRUS JOIST service from a purchasing agent's standpoint is outstanding. Once an order is signed, we can depend
on both the representative and the factory to follow
through with delivery as promised."
G. D. McGregor, Bellamah purchasing agent said that.
And it's important to everyone. . . architect,
contractor, owner, purchasing agent.
Everyone.
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Moon Medical Plaza
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Architect:
Flatow. Moore Bryan & Fairburn
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MUSEUM OF NEW
MEXICO APPOINTS
ARC H ITECTU RAL
COMMISSION
Th e best architectural talent
ava ilable is being tapped by the
Museum of ew Mexico in prepara tion of its plans for future
grow th. Heading the array of talent for the recentl y chosen Museum Architectural Commission is
int ern ation ally known Archit ect
Nathani el Owin gs, FAlA. Also on
the four-m emb er commission is
Don Schlegel, AlA, chairman of
th e University of New Mexico
School of Archit ecture; Charles
Nolan , AlA, of Alamogordo, pr esident of the New Mexico Society
of Archit ects, plus a distin guished
and int ern at ionally known architect
who will be announced shortly.
Thi s M u s e u m Archit ectural
Com mission will develop the basic
conce pts and guide lines to aid the
museum in its expansion. Present plans are to expand the existing Santa Fe Plaza Complex, which
includes the Palace of Governors
and the Fine Arts Museum by
adding oth er visitor oriented facilities. Museum service fun ctions
and spec ialized activities will be
moved to the existing Hill Complex on Camino Lejo, Sant a Fe ,
presently the site of the Museum
of International Folk Art and the
Anthropology Laboratory.
Th e 1972 Legislature appropriated $135,000 in addition to other
fund s for the first step of the plan ,
the construc tion of an Exhibitions
Work shop Building adjacen t to

the Anthropo logy Lab oratory, thu s
eventually freeing space in the
Plaza Complex.
Th e purpose of the newly appointed commission is to determine that the museum 's architectural nee ds are met in the best
way possible and that the additions to the Museum Complex are
a distinguished addition to the City
of San ta Fe as well as to the state.
Work on a Museum maste r plan
began shortly after Ca rlos Nage l
became museum director in 1969.
He approached the University of
New Mexico School of Archit ecture; Chairman Schlegel also
brought the schools of Business
Administration and Recreation to
work on the plan. Th e museum
staff and UNM students devised
a plan that repr esented a desirabl e
growth for the museum. At the
end of one semes ter, the studen ts
had determined the kinds of space
nee de d as well as the amount of
space required for the museum's
functions to be performed. In a
second semester, stude nts of the
School of Archit ecture prep ared a
general architectura l plan sugges ting whe re the nee de d func tions
should be placed.
At the recommend ation of Nathan iel Owin gs, the Board of Regents approved the formation of
an Archit ectural Commission to
review the work of the UNM student s and to determin e a definit e
archit ectural design for the museum's future and the best use of
the fund s appropriated by the legislature .
The natura l choice for the head

of the commission, says Director
age l, was Nath aniel Owings, who
is a memb er of the Museum of
ew Mexico Foundation Board of
Trustees, and who will maintain
liaison with the museum 's Board
of Regent s.
Th e appointment of Owings
along with the chairma n of the
UNM School of Archit ecture, who
will continue the involvement of
the UNM students with the museum's planning program, and the
incumbent president of the New
Mexico Society of Archit ects will
insur e that the regents receive the
best architectural thinking in the
state. The yet to be announced intern ation ally famou s architect will
add an experienced yet objective
point of view to a New Mexican
arc hite ctural pro ject.
N

M A MUST KNOW

Our mailing list is in need of
revision and updatin g. Naturally,
we want to send you the magazine
if you wish to receive it. Th erefore, in ord er to continue receiving
New Mexico Archit ecture magazine, the postcard inserted at the
front of this issue MUST BE RETURNED to our circulation department.
For those read ers who see our
magazine at their public library
or on a friend 's coffee tabl e and
would like to receive their own
personal copy, we will welcome
your subscription. For your convenience, a subscription card in
the back of this issue.
N ews continu ed on page 22

IN DEFENSE OF AN INTERDISCIPLINARY EDUCATION FOR ARCHITECTURAL STUDENTS
There have been grunting noises heard in high
places concerning the adequacy of the architecture
school at the University of New Mexico. On the eve
of the Western Mountain Regional Conference,
whose theme is architectural education, some airing of this issue shou ld be productive.
As students verging on our Masters in Architecture we hope to provide some subjective perspective on a complex situation . Precisely, more demands are be ing made upon the architectural pro-

fess ion. The effects of architecture on the environment are receiving inc rea sing criticism from ecological activists. Also, grandiose urban structures
are being criticized from the viewpoint of the soc ia l scientist. We ma intain that the current state
of the pro fess ion precludes an effective counter
cr iticism and that this lap se can be rectified only
through the schools of arch itecture.
W ith in the scope of our education we have ex-
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Continued on page 11
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EjID}JI(T@~)l&L-(continued)
perienced elements of two distinct educational
philosophies which, generally, reflect a "before/after" view of architecture's environmental context.
Let us examine the "before" educational system. This curriculum was primarily concerned with
educating an individual in the established building
process. Courses were broken down into several
categories: design studios, architectural history,
building technology, structures, and working drawings . The design studios dealt, generally, with arranging functional spacial relationships and enveloping these arrangements in an aesthetic form . The
architectural history courses studied the major
transitions of architectural design from the beginning of civilization to the present. The building
technology, structures, and working drawings
courses served to impart the technical skills
needed to transform the design solution into reality. These courses stressed the importance of the
regulations and restrictions set forth in building
codes and zoning ordinances. Also stressed was the
need to understand the properties of building ma terials and the techniques of building with these
materials as conceived by the construction industry. Though quite extensive, this academic
schedule left very little time for elective courses.
The above description does not do justice to the
image of the modern architectural system of education, i.e. the Bauhaus and Beaux Arts. Yet, the
spatial orientation of the design studios and the
adherence to the standards of the construction establishment implicit in the professional process is
true to form and is purposefully contrasted to the
wide open orientation of both design and process in
the new curriculum at the University of New Mexico.
Let us now examine the "after" educational system. A quote from the 1971-72 University of New
Mexico Graduate School Bulletin states, "the architectural profession is becoming a diverse community of specialists," i.e. the profession co-opts those
disciplines necessary to fulfill expanded environmental responsibilities. To fulfill its responsibility
under this philosophy, the school places its emphasis upon the graduate program which is subdivided, ostensibly, into three options, one of
which is based on the previous rigorous professional program . The other two programs center on the
aforementioned two criticisms of the architectural
profession: urban structures and environmental research.
The purpose of the undergraduate program is
to give a non-professional, broad based education
in architecture. The specialization occurs in the
graduate school in which it is possible, within the

aforementioned three options, to follow almost any
coherent relevant specialty. To give further direction to this specialization there are two specific
programs, one a part of and one in association with
the architecture department. The Non-Architectural Graduate, NAG, program brings in students with
degrees in other disciplines and requires of them a
significant, though minimal, amount of traditional
architectural skills. They are then expected to synthesize their education through the medium of a
thesis. The associated program is the Design Planning Assistance Center, DPAC. This center is a cooperative effort between the architecture department, the local AlA, and VISTA. The purpose of
the DPAC is to respond to community based requests for architectural services. The effect of this
program should be to improve the social relevance
of architectural structures.
However, the key problem in the department
remains the reorganization of the means to deal
with the increased ac.ademic responsibility. The
NAG and DPAC programs seem to be effective and
the department is in the forefront of efforts to develop university-wide interdisciplinary programs.
However, there has been little increase in both
funds and personnel, while the student load has increased greatly (partly due to the reputation of academic architectural programs). The result is an
exciting, stimulating, but unsettling chaos that is
not at all reminiscent of the quiet efficiency of the
previous educational system.
There's the rub. Those architects who are fully
aware of the complexity of the building process are
apparently appalled at this absence of overt academic discipline. This is an understandable reaction, yet, under the strained resource condition of
the department, reactionary behavior by any of
these architects is an unnecessary added pressure
where assistance would normally be expected.
Finally, we predict that much of what used to
be, and still is, done by apprentice architects will
be accomplished by advance technological de vices . Under this assumption, a school of architecture must introduce wider social and environmental
concerns to the student.
Consequently, we feel that the architecture department at UNM is in the mainstream of the real
world of architecture.
Therefore, from the point of view of the profession and the student, the department should be actively encouraged in its present efforts to introduce
interdisciplinary fields into the professional archi-JERRY PERCIFIELD
tectural curriculum.
-JOHN THRONE
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Last April a hermano mayor, chief of a penitente
morada in northern New Mexico, said: "The Catholic
faith has been restored and strengthened by the old
santos." He related this information a few weeks
afte r thieves broke into his morada and took a four

foot crucifix, a three foot crucifix and a small statue
of the Santo Nino Perdido. Luckily this morada had
other old santos which were in the homes of members of the brotherhood at the time of the robbery.
In the past two years at least eighteen village
churches and penitente moradas in northern New
Mexico have been robbed. Eight buildings are known
to have been broken into in March alone and in nearly every case, all old santos, crucifixes and other religious items of value were stolen. The modem plaster saints which appear in profusion on every altar
beside the old statues were not taken. These thieves
know exactly wha t is valuab le on today's ar t market and, because of this, constitu te an even greater
danger to the santo folk ar t tradition of New Mexico and to the villagers who own these santos than
if they were mere vandals bent on destruction. Because of the distinctive quality of ew Mexico sanios,
the monetary value of the stolen items is almost incalculable, but the most serious loss is the personal
one felt by the villagers.
Despite tremendous adversity during the past
one hundred fifty years, which often involved a
clergy hostile to the "heathenish little figures," the
village folk have held on to their santos. For example, in the community of La Puebla, near Santa
Cruz, as far back as the oldest people can remember, the figures of San Jose and the Good Shepherd
have been with the church. These two santos were
stolen last March.
La Puebla is typical of rural communities having
isolated churches where mass is not said regularly.
When a mass is desired the peop le get together and
hire the parish priest to come. Although officially
within th e framework of the Catholic Church, these
village churches are maintained and guarded by
the people themselves.
Today and for many years in the past , the villagers here and elsewhere have developed a mayor
domo system where on a rotational basis, the families
assume responsibility for cleaning the church, opening it for specia l religious days and even for ringing the bell when a member of the community dies.
Israel Maestas , mayor domo of the Santo Nino
Church in La Puebla, feels a personal responsibility
for the loss of their last two old santos.
The first santos were carried into New Mexico
by the early Spanish Colonists. Few are known to
have survived the Pueblo Revolt of 1680. A notable
exception is the statue of La Conquistadora, Our
Lady of the Rosary, which was brought to Santa Fe
in 1625, removed in 1680 and returned by don Diego
de Vargas at the time of the reconquest in 1692. She
may be seen in the Cathedral of St. Francis in Santa
Fe.
Following the reconqu est new Spanish settl e-

THI~V~S RAVAG~
N~W M~XICO'S H~RITAG~

a rare and unique folk
art is being stolen
---Susan Samuelson

Figure 1.

This bulto of San Jose teas stolen this past May from
th e Chapel of San Jose de Chama at Hernandez.
The statue is 24 inches high with black hair and beard
and has dotted red robes under the fabric clothing.
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(Photograph by Laura Gilpin)
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ments were founded and new churches built. The
King's fund and pious individuals provided a few
images from Mexico. An excellent example is the
statue of Saint Michael which, until the night of
July 5, 1972 stood in its own special niche in the
wooden reredos at San Miguel Chapel, Santa Fe,
(see cover and figures 2, 3). This 33-inch high statue
is documented as being in Santa Fe in 1709.
As more churches were built there was a need
for more images; thus a native folk art began which
flourished from 1725 until 1900. Following the example of their priests, the Spanish people began
to make their own religious figures. These figures,
santos, were either carvings in the round known as
bultos, or paintings on wooden panels , tin or animal hides known as retablos. The carvers and painters were called santeros and took as their models
the few oil paintings and the rare carved statues
which came from Spain or Mexico with the priests.
Therefore, the artistic tradition which developed out
of necessity in New Mexico was derived stylistically
from the religious art of seventeenth century Europe
and Mexico. Although the santeros worked in their
remote valleys for over 150 years, their style changed
little during that time.
The santos were never artistically refined. Their
charm lies in their very simplicity and in the religious zeal behind their creation. The santeros had no
materials to work. with, except what they could find
around them. No one, as far as art historians know,
imported oil paints or rare woods for the construction and decoration of these figures. The santos were
carved out of cottonwood and pine which grew
abundantly in the mountain valleys and were first
coated with yeso, a gesso derived from ground gypsum. The colors were obtained from other minerals,
such as hematite, limonite, yellow ochre, and vegetable dyes.
Occasionally the bultos had skirt-like bases made
by stretching cloth dipped in gesso over a wooden
frame. Movable arms and legs were attached to the
figure by wooden pegs and cow-hoof glue. The statues were then most often covered with handmade
clothes constructed from whatever cloth was available and periodically new clothes were made for
them. Tin, either stamped or punched, was shaped
into crowns for the heads and metal swords to hang
at the sides of some of the saints in the 19th Century.
These santos were passed down from one
generation to another within one family or one community. They remained the most precious possessions of these villages or families and came to have
nearly as many human as divine characteristics. In
a period of drought it was not unusual for the patron
saint to be carried from field to field and village to
village to intercede for the people. Tradition has it
that anyone who had need of the santo could borrow it. The santos are a means of invoking the intercession of the personages they represent: Santa
Barbara for protection against lightning, or San Ysidro Labrador, the patron of farmers. They were re14

San Miguel Chapel, Santa Fe.
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Figures 2, 3.

During th e night of July 5, 1972, thi eves entered throu gh the high nave window seen on
th e right in the before photo graph to th e left.
(See also th e photograph on the cove r of this
issue.) They remo ved four oval oil paintin gs of
Kin g Louis IX of France and Sts. Gertrude, Teresa and Francis of Assisi. Also taken was th e
estofado statu e of St. 1'vI ichael, 32 inches high
with a colonial silver helm et and sw ord. Th is
statue is representative of the best period of colonial estofado and carving, and is docum ented
as being in Santa Fe by th e year 1709. It stood
in its special niche in the center of the altar
screen . Estofado refers to a specific technique
for guilding with silve r leaf on top of gesso. In
each vacant space a sign has been placed:
"Stolen July 5, 1972."
( Photogra phs by K ar l K ern berg er )

warded for good deeds with new clothes, or trinkets,
the burning of candles, or all-night songs and chants.
A sant o might also be punished for not fulfilling his
role; it might be turn ed to the wall or placed in a
chest until a requ est is granted.
One story goes that a woman had been praying
for a husband to her special saint and when no husband appeared she became angry and tossed the
santo out the window. The santo struck a young man
who later became the desired husband. The santo
was reinstated in the good grace of the household .
In the town of Bernal, located roughly between
Pecos and Las Vegas, New Mexico, the image of
Santa Rita had been carried to nearly every village
in the vast parish and into the fields to intercede
for the people in time of drou ght or other need.
"In such a case the santo was always traveling, taken
from home to home and even from village to village,
borrowed by friend and foe, neighbor and stran ger."
Last December, the Santa Rita was stolen and her
handmade clothes discard ed along the trail the
thiev es took the night she disapp ear ed. The loss of
the church patron saint plunged the villagers into
despair and fury.
The morada is the meeting place of the Penitent e
Brotherhood known as. Los H ermanos de Luz (the
Brothers of Light ). The Brotherhood is a New Mexico offshoot of the Third Ord er of St. Francis, an organization founded by the Saint in 1221 for those
of his followers who did not wish to become regular members of the Franciscan Ord er, but who wanted to carry out Franciscan teachings in their lives.
Among the 16th Century Conquistadores of New
Mexico were a number of members, including the
first Governor of New Mexico, Juan de Onate.
In the isolated villages of northern New Mexico,
the popul ace came to rely upon the local Penitent e
Brotherhood for the conduct of religious affairs. Because the Franciscans had encouraged self-discipline
or mortification as normal piety the Penitente worship
focused on primiti ve forms of pain and death. In
the first half of the 19th Centu ry, the order became
firmly entrenched in many Spanish-American communiti es. Since then the order has declined in numbers, but it still exists in the more isolated areas of
northern New Mexico. As in the past, the brotherhood, in or near a community, continues to serve as
a sort of social security agency which renders aid to
needy individuals, presides at wakes and even ", . .
care for the sick with age-old remedies, for there is
a lack of medical aid."
A morada ( figure 4) is the structure in which a
Penitente chapter holds its meetings and vigils. They
are simple adobe or stone buildings which house
both a meeting room and a chapel. Although sometimes situated in the center of a town or village,
these moradas are usually to be found on windswept
mesas or in isolated pine meadows . The chapel
rooms have altars very similar to those found in
many small churches and it is a rare morada which
does not contain a few old santos. The Penit ente ob-
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session with suffering influenced later santeros with
the result that many of the crucifixes and santo s
which can still be found, exhibit gaping wounds in
the sides and are often paint ed with streams of running blood. Th e moradas, as repositories for these
figures, have been robb ed as often as the churches.
The Santo Niiio Morada , locat ed in the mountains above the town of Colonias near Pecos, had
never been robb ed during the fifty years it has
been in this spot. The hermano mayor of the morada,
Jacobo Rodrigu ez, said that for nearly twenty years
there was no house near the morada. Recently Rodriguez and his family moved to an adobe house they
built near the morada, and one day while they wer e
att ending a wedding in Pecos, the thieves broke into a rear windo w in the morada and took the two
old santos. One was a large crucifix done in the penitent e tradition and the other a carved statue of Jesus
of Nazareth. Mr. Rodriguez and his daughters spoke
of the loss of their santos in voices heavy with emotion. In nearly every community where a robbery
has taken place the reaction is one of increduli ty
laced with despair.
The santos not only personify patron saints and
their attributes, but they stand for a way of life generations old wherein religion and the busin ess of
daily living are insepa rably boun d up. Nowhere
else in the world were Catholic sacred images created in exactly the same way as here in New Mexico.
The New Mexico santero carved and painted to meet
specific needs of a community. His work expresses
not so much a personal outlook as the traditional
beliefs and values of a commun ity.

Santo Niiio Morado above Colo nias.
Figure 4.
Figure 5.

(Photograph by Jon Samuelson )

Our Lady of Sorrows (N uestra Senora de los
Dolores), was sto len on March 3, 1972 from
th e east morado at Abiquiu. Car ved in the
early 20th century by an unknown santero,
the statue measures 39 inches in height and has
a pink cott on gowll and ve il, with a tin crown,
metal dagger and artificial flow ers.
(Photogmph courtesy of Richard Alborn)

Fi gur es 6, 7.

On March 3, 1972, thi eves broke into the east morada
at Abiquiu. Th ey stole fi ve bultos including th e crucifix w ith angel , abo ve, th e figure of Death , below,
Our Lady of Sorrows, figure 5, and th e Man of Sorrows, figure 10, on page 19. Th e cruc ifix stands 55
inches high , and dat es from the last quarter of the
19th cent ury.

Th e 30 inches high, early 20th century figure of
Death (la Mu erta} is of w hitewashed wood w ith glass
eyes and icood teeth . It is dressed in black fabri c
w ith white lace border and is carrying a wo ode n bow
and arrow.
( Phot ogr aphs courtesy of Ri chard Alborn )

"A meditati ve air is in fact one of the distinguishing cha rac te ristics of santos, eve n among th e suffering Christs (figures 6, 10 ). We do not find here th e
contor ted fea tures an d violent gestures common
among Mexican an d European an tecedents. At the
same time, the inh er ent vita lity and uncompromising
since rity of ew Mexican figures is often startling .
The most charming Mad onn a is never sugar-coate d;
the most dramat ic Cristo is mor e th an merely histrionic. Despit e frequ ent smallness of size, these figures
never remind one of doll s. There is always a restra ined force th at comma nds respect , and th e conviction of the artist is unmistakabl e even whe n his
skill is limited.
"It is th e ab ility to communicate some thing of
value to people of other tim es and places that raises
a body of art to the level of th e universal; and th e
religious folk art of th e Spanish Southwest has this
qu ality. Its historical origins lie clearly in the provinci al baroque painting and sculpture of 18th Century Mexico, and b eyond that in 17th Century Andalusia. Psychologically, how ever , it is not so much
a pal e reflection of th ese as an extraordinary anachronism-a final , un expected flow ering of medieval
Christian imagery sepa ra ted from its roots by half
a world and a thousand years."!
The continued loss of these religious figures to
comme rcial gree d dangerously diminishes New Mexico's folk art heritage and damages th e soul of its
peopl e. The situa tion her e in northern New Mexico
has b ecom e critica l. Not only are th ese santo thi eves
sma rt enoug h to know an old statue from a new one,
bu t they also know that in most cases th e only way
the au thorities have of id entifyin g some of th ese figures is by th eir handmad e clothing. Very few of th e
stolen santos had eve r been photographed and this
fact increases th e possibility that th ey will never be
recovered. A sta te proj ect is now underway to rectify
th is situa tion. Funds have been mad e available by
th e State Planning Offi ce and private sources to
make a photographic record of all religious objects
in northern New Mexico, wh ether in a church or
morada. This proj ect is b eing undertaken by expe rt s
in the field of Spanish Colonial art and photography.
The Archbishop of Santa Fe has assigned a pri est
of Spanish heritage to coordinate the work.
To keep other robberi es from taking place we
mu st b ecom e accustomed to the idea of fortifying
and gua rding our church es and motadas or taking
th e santos elsewhe re for sa fekee ping. Alerted by robberi es throughout th e surrounding area during March,
the members of th e EI Llano lit orada near Santa
Cruz remov ed th eir santo s to their own hom es. A
few weeks lat er robbers broke in th e front door of the
Morada only to discover th at all old santos wer e
gone . None of th e new religious items in the church
wer e touched and no destruction done. Now at least
th e El Llano sant os are ava ilable for use hy the congrega tion during Hol y W eek and on other special
da ys.
In anothe r parish each bulto and retablo has b een

Figures 8, 9.
Th e altar screen in the Oratorio de San Buenaventura,
in Plaza del Cerro, Chimayo. On the night of August
27, 1971, thieves stole a cast iron bell from the roof
and two of th e statues from the altar. The statue of
San Buenaventura ( photograph to the left) about 14
inches high, bearded and holding a wooden book,
stood in the central nicho. Th e statue of St. Anthony,
with paint ed red hair, and white ropes stood on the
altar to the left of San Buena ventura in the photograph abov e.
(Photographs by KarZ Kernberger)

wired to an alarm system. If any wired object is
moved from its position, a loud screeching siren will
alert all within hearing distance of the village plaza.
A reward of $5,000.00 for the apprehension and
conviction of the thieves has been offered by a group
of concerned Santa Fe businessmen.
Further, the Governor has recognized the seriousness of this threat to New Mexico's cultural heritage by Executive Order.
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6xecutive OrJer 7~-6
WHEREAS, fifteen churches, cha pels and
moradas in New Mexico have been robbed of
Spanish colonial ecclesiastica l art in the past
two years, and
WHEREAS, such th efts of cultura l properties constitute an irreparable loss to th e peopl e
of New Mexico, and
WH EREAS , the pattern of these thefts sugges ts a well-organiz ed criminal conspiracy, and
WHE REAS, law en forcemen t agencies in
ew Mexico have been unable to locat e or recover any of th ese stolen cultura l properties
within th e Stat e giving ca use to believe th at they
have been moved across the State line for disposal in oth er parts of th e United States or in
foreign countries, and
NOW, THEREFORE, I, BRUCE KING ,
Governor of the State of New Mexico, by virtu e
of th e authority in me vested , take th e followin g
ac tions:
I procl aim that a sta te of emergency exists
with respect to th e preservatio n and security of
ew Mexico historical religious art;
In view of the criti cal situa tion, I am calling
upon the Chi ef of th e New Mexico Stat e Police
to concentrate all possibl e efforts toward th e
solution of thes e crim es and I am requ esting
th e coop eration of th e Federal Bur eau of Investigation.
I am acce lerating th e curre nt proj ect of the
Stat e Planning Office Historic Preservation Program and th e Governor's Cultural Prop erti es
Heview Committee for th e recording and identification of all historical religious objects to
facilitate recovery of such stolen property;
I call upon all those who have custody of
religious buildings or who live in th e vicinity
of such buildings to inform local and state law
enforcement agencies conc erning any suspicious
activity in areas near such buildings;
I call upon all citizens of the Stat e to report
to law enforcement age ncies concerning the
identity of persons invol ved in such th efts and
th e location of stolen ecclesiastical objects;
I comm end those organization s and private
citizens who hav e already voluntaril y offered
rewards for the recovery of such property and
the apprehension of th e guilty persons .
DONE AT THE EXECUTIVE OFFICE
THIS 8th DAY OF AUGUST, 1972.
WITNESS MY HAND AND THE GREAT
SEAL OF THE STATE OF NEW MEXICO.
BRUCE KI NG, Governor

ATTEST:
BETTY FIO RINA
Secretary of State

Figure 10.

Man of Sorrows (Ecce Homo, N uestro Padre Jesus
Nazare ne ) is 63 inches high. It was carved in the sec ond quarter of th e 19th century by Rafael Aragon
U;!10 Icas acti vely uiorkin g between 1829-55, and was
stole II 011 May 3, 1971 from th e east morada ill Abiquill. Th e statue, dressed i ll a red fabri c gow n, wore
a leath er Gr Ole ll of th orns and a horsehair wi g.
( Phot ograph courtesy of Richard Alborn)
SOURCES AND R ECOMMENDED:

Robert
L. Shalkop, the Taylor Museum, Colorado Springs,
Colo., 1967.
Saints and Saint Mak ers of New Mexico , E. Boyd,
Laboratory of Anthropology, Santa Fe, N.M., 1946.
Popular Arts of Colonial Ne w Mexico, E. Boyd, Museum of International Folk Art, Santa Fe, N. M. 1959.
Saints in the Valleys, Jose E. Espinosa, University
of New Mexico Press, Albuquerque, N. M., 1960 revised 1967.
The Pen itente Moradas of Abiquiu, Richard E. Ah lborn, Smithsonian Institution Press, Washington

1. Wooden Saints, th e Santos of Ne w Mexico,

D. C., 1968.
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A CHALLENGE - -

from the students of Interior Design at

The most striking difference between the philosophies of the Southwest Indian and Western Man
is the mann er in which each views his role in the
universe. Th e prevailing non-Indian view is that man
is superior to all other forms of life and that the universe is his to be used as he sees fit. The value placed
on every other life form is determined only by its
usefulness to man , an attitude justified as "The Mastery of Nature for the Benefit of Man."
The Indian view is that man is part of a delica tely
balanced universe in which all compon ents "all life
forms and natural elements interrelate and interact,
with no part being more or less important than another. Further, it is believed that only man can upset
this balance .
It is a tragedy indeed that Western Man in his
headlong quest for holy progress could not have
paus ed long enough to learn this basic truth, one
which he is now being forced to recognize, much to
his surprise and dismay. Ever anxious to teach "backward" people, he has been ever reluctant to learn
from them.
Having litt le regard for the environm ent , Western
Man continued to expand his ever progressing civilization across the Southwest. With increasing technology, the opportunity for despoliation of the landscape increas ed. The culmination of this progression
has lead to the probl ems of the cities we face today.
Failing to learn from pr evious experiences, we
seem intent on destroying the environm ent of one
of the most unique areas of the country. Excluding
Southern California which is already out of control, urban sprawl is probably more obvious around
Phoenix, Arizona than anywh ere in the region. What
was once a beautiful desert floor, is now one of the
fastest growing metropolitan areas of the country.
The trends and developments of the Valley of the Sun
are quite indicative of what is happening throughout
the area as well as across the nation.
With the tremendous influx of popul ation into
the areas , comes the probl em of where to house the
increased number of family units. For the state of
Arizona, the population figure for 1948 was 616,000.
By 1968, this had grown to 1,692,000 an increase of
175%. Projected population for 1985 is 2,842,000.
The city of Phoenix grew from 107,000 in 1950 to
546,000 in 1969.
It is projected nationally that during the period
from 1970 to 1985 there will be 18 million new households formed requiring 30 million new housing units .
But it is not th e matt er of how many , rather that
of what typ e, that will directly affect the interior
design field.
There are many differences of opinion regarding
the split between single and multi-family housing.
How ever, considering that in 1950, 82% of newly
constructed housing units were single family and that
by 1968 this figure had dropped to 58% , it is pre20
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dieted by some that in the year 2000 only 37% of
new construction will be single family units.
The largest growth segment of the population will
be the apartment dweller of the ages of 25 to 34.
An increase of 26 million is expected in this group
between 1970 and 1985. It should be obvious that the
tremendous increase in multi-family housing will have
a rather profound effect upon the interior design
field. Studie s show that more and more apartment
dwellers expect wall to wall carp eting, air conditioning, a balcony, a swimming pool, landscaping, community spaces, and covered parking to be included
in the monthly rent.
Increased affluence will permit a larger number
of people to select living spaces which implem ent
their particular lifestyle. The primary differ ences
between living in an apartment and a single family
house will be the relation to private and public use
of ad jacent land, and the relation to other availab le
facilities. The commun ity will then become an even
greater concern.
Throughout the next several decades new construction is expected to remain at 12% of the gross
national product. It is known that as total income
rises, the percentage spent on housing remains constant, with the major portion of the increase going
toward new ways to spend additional amounts of
leisure time. It can be expected that a people who
have demanded a continual upgrading of the total ,
physical environm ent , will continue to do so as their
incomes increas e.
Even small increases in leisure time will intensify
these demands much furth er. One of the greatest
imports of leisure will be the way in which it frees
people to explore and discover a new and better ord er
of quality in all parts of their lives.
With more time for leisure and learning, more
time will be spent at home and in its environs. The
predominate activities of man's leisure will take place
inside the home, both his own and that of his friends.
It is estimated by the use of surveys that in the year
2000, man will spend 41% of his leisure time watching television. Of the various activities listed in th e

NMA September·October, 1972

surv eys, five out of the first six and six of th e first
eight would be orient ed to pri vate living spaces.
Thi s concentration on the hom e environment will be
du e in part to the increased strain and tension result ing from a faster paced society. Th e int erior of th eir
hom e or apa rtment will be one of th e few areas of
freedom left to the family. It could be used as a lab oratory to develop a sense of freed om, inden tification , expe rimentation, and a keener aesthetic apprecia tion of one's own sur roundings.
As we look about our burgeonin g southwestern
cities we can see good examples of site plannin g, and
architectural design , but th ese are rar e, ind eed . More
frequentl y both apartment complexes and single family dw ellin gs ar e being constru cted without proper
consideration for site orient ation , architectural quality or int erior ameniti es. Th e high costs of construction cannot alone be cited as the factor for inferior
housing. One does not escape poor design by increasing expenditure.
Th ere exists tod ay two glaring faults in the developm ent and red evelopm ent of social communities.
Th ey are still being conside red on an indiv idu al
rather th an relati ve level and th ey are being expa nded without an apprecia tion for the ph ysiological or
psycholo gical needs of the inhabit ants.
We must begin to see and und erstand the effect
th at one comm unity has upon anothe r. Th ere is alread y compe tition for certain basic nee ds such as
electrica l power , and even na tura l resources as indicated by th e disputes over th e Colorado River wat er.
Even the air we breath e is affected by populati on
centers sometimes hundreds of miles away . Prob abl y
th e most obvious effect th at one city has upon anoth er is that of air pollution. This is one by-product
of urban and industrialization th at cannot be disposed of in th e normal mann er.
Furthermore, it is no longer pra ctical to divorce
design , urban or oth erwise from its social ramifi cations. Design should be a positive, vita l force compr ehensive in its involvement with social goals and
objectiv es, as well as pro viding solutions which honestly express th em.
We must begin to bett er pro vide for th e needs of
th e inh abitant s of any structure. A building is a
meanin gless abstrac tion unl ess it is considered in
relation to th e prevailing social and economic situation.
Since th e final reason for any struc ture is the use
of th e interior space, we must ascerta in whether or
not that space is efficiently fulfillin g th e need s of
th e community.
Th ere is a need for serious eva lua tion of completed buildings, but th e present design proc ess separates this evalua tion from th e planning stages .
No design should exist without evaluation and
th ese evaluations should be utiliz ed in th e design or
red esign of oth er structures. We need to form an arrangement wh ere th e client and consumer and th e
information they can provide will become part of
th e design process.

Th e perim eter of the city has become a battleground for uninspired architectural drawings, canyons of ten and twelve story multiple-dwelling units
or end less rows of nond escript subur ban hom es as
seve rely regiment ed as the fields they replaced . Wh en
discussing housing, the personal and emotiona l implica tions canno t be denied . Th e conce pt of indi vidual
owne rship of land almost demands an indi vidu al
house on an ind ividu al lot. Thi s has result ed in th e
monstrous and uncontrolled sprawl of the metropolitan areas.
We must begin to view cities in their relationship
to sur round ing communities and particularly in relationship to the natural environment. We can no longer
continue to dot the ea rth with ever increasing numbers of ecological disasters.
Alread y our cities strangle our coasts and smother
our interior. We must halt the phenom enon which
lead s to th e formation of megalopoli .
Th e New York State developm ent policy report,
"change, challenge, respon se" saw developm ent in
relati on to metropolitan location in thr ee overlapping
ph ases: th e extension of present metropolitan area s
includ ing the developm ent of nearb y suburban areas
an d the preservation of open space; the crea tion of
new metropolitan areas in strateg ic open locations;
and the crea tion of sca tte red small cities in areas
wit h particular amenities.
But th e amoun t of information being produced
today is too extensive for a single indi vidu al or single
profession to adequately cope with the problem.
Th e only feasible solution involves design team s
representing a variety of disciplin es and backgrounds,
which can ana lyze all relevant aspects of a proj ect.
It is time for the professional interior designer
to take his rightful role in society. Tim e to come out
of th e studio, out of th e retail store and assum e a
more acti ve part in th e decisions of society.
Th e training and expe rience of the designer gives
him a viewpoint different from any oth er professional. And in th e solution of pr esent and future problems, parti cularly in the area of space utili zation and
urban planning, th ese views must be heard.
It will require a sacrifice of both time and money,
but it is essential that the int erior designer become
a decisive clement in all decisions affecting th e social
community.
He must accept a place on local city and state
plann ing commissions, urb an renewal commissions,
zoning commissions, and possibly even assume political office if feasibl e.
We must, at once, begin to enter th e here-to-fore
sanctified dom ain of the archit ect and civil enginee r.
It should not be assum ed th at these groups have any
grea ter insight into th e probl ems dealing with the
relationship of peopl e to th eir environment than the
interior designer.
It is time for th e A.I.D. to assert its position as a
vast reserve of knowl edgeable opinion concerning
th e living patterns of an ever more complex society.
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LETTER TO TH E EDITO R
Dear Sir:
We wish to congratulate you and
your staff on the excellent magazine which you put out. We had
not known that New Mexico had
such a magazine until an interest
in some old hous es led us to inqui re what material our little library had on architec ture. Th e librarian produced Copies of New
Mexico A rchitectu re from the last
five years. We have enjoyed rea ding them and were so pleased to
see you are concerned not only
with histori c preservat ion but with
conservation of natural resources
as well. Archit ects, it would seem,
stand to benefit financially from
"deve lopment" so it is refr eshing
to find that they, or at least some
of them, are int elligent enough to
realize the terrible destruction
which over-d evelopm ent and overpopulation are bri nging to the
Southwest. We especially liked the
ar ticles on air pollution an d land

developm ent and your editorial in
the Mar.-Apr. '71 issue. We hop e
you will continue to stand up and
say the thin gs whi ch need saying.
We are subscribing and sending
for some back copies of NMA.
Sincerely,
Rita and j an aloo Hill
Shakespeare Ghost Town
Lordsburg, NM
NEW ARCHITECTS
App roved August 19 by . M.
Board of Examiners:
Norma n Noonan , Anthony Reynolds, Don ald Gunning, McKinney
Nance, and Joseph Dell Longa of
Albuq uerque; Samu el Christense n,
F armington ; Rob e r t McGregor,
Hoswell; Hobert Win gler, Wichit a
Fa lls, Texas; How ard Osborne,
En glewood , Colo.; David Wern er,
Colorado Sprin gs, Colo.; Steven
Lucas, Arvad a, Colo.; Buzz Garcia, Sacramento , Cal.; John Campisano, Tucson, Ariz.; Irby Wadlington, Jr., Memphis, Tenn.; Philip

this office has practically no heating expense
most of the heat is provided by light!

Markh am, San Diego, Cal.; Sanford Hir shen, Berkeley, Cal., John
Smith, San Francisco, Ca l.; Robert
Tu cker, New Orleans, La.; Lonnie
Whelchel, EI Paso, Texas; Ea rl
Ande rson, Denver, Colo.
KIDDER HONORED
Bradl ey P. Kidd er, Fe llow of the
American Institute of Archit ects
an d recipi ent of the Al A's coveted
Kemper Award, was honored at
a ga la dinner par ty on Sept emb er
10th, at Rancho Encantado . Some
fifty friend s and colleag ues welcomed Brad back to improved
health afte r his recent long siege
of illness. John Gaw Meem, FAIA,
expressed th e apprecia tion of all
for his many yea rs of service to th e
profession and to society. Charles
Nolan, AlA, pr esident of NMSA,
pr esented a lett er of gratitude and
recognition, signe d by the ten
NMSA directors. John McHugh,
AlA, partner and close frien d,
acted as master of ceremonies.

...

Today, heat reco vered from fluorescent luminaires is a ~ac
tical working reality in hundreds of installations throughout
the country. During the times when modem, well-lighted
buildings are occupied, Heat-With-Light delivers free comfort heating energy at savings of thousands of dollarsI

Contact us today for complete details on applying the H eat-With-Light system for your
next building.

Of the total energy input to a fluorescent lamp, 80% of the
energy is released in the form of heat. Knowing this, it became a simple matter to design a duct-fan system, to move
air through luminaires, picking up surplus heat and moving
it out to warm a space. In summer, the same system moves
the heat outdoors, takin g an enormous load off air conditioning equipment.

Consumer Services Department
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Public Service Company of New Mexico
Telephone: 842-1331
Post Office Box 2267

Albuquerque, New Mexico 87103
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The Versatile Viga Corp.
No. 10 Peqole Place

Shambles,

nrn 8750573591

Our Motto-"Semper Simulacrum"
Dear Southwest Architect :
Extensive market surveys among Southwest Architects
and builders have indicated a definite need for a complete
line of simulated exterior decorative products utilizing
the economies of mass production.
As a young , vigorous , aggressive company , we herewith
present our services to you, the arbiter of all that is
good in the imitation design and execution of buildings
peculiar to your area.
Please feel free to consult us, with no obligation, of
course, upon any facet or peculiarity in your design
problem.
DR. S. P. URIOUS, (F IAI) President
(Fellow, Institu te of Authentic Imitation )

The Corp. pro ud ly anno uncesThe New R epl aceable Viga End.
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A dramatic br eakthrough in the realm of aesthetictyp e Architectural Design- see explode d view above.

Specifications:
Machine turned from solid or hollow stock, diameters guaranteed to .0001".
Threaded end- lefthand in Northern hemisphere,
righthand in Southern hemisph ere to pr event unscrewing by coriolis force.

Materials:
Stainless steel, bron ze, copper, A36 steel with porcelain or ceramic tile applied, or paint ed to simulate
wood . Th e simulat ed wooden models have annular
rings scribed on the conical end to furth er enhance
the appearance of wood.
This new revolutionary product was especially develop ed for the Southwestern Archit ect, whose wid e
use of simulated pseudo Pu eblo and Territorial architecture has crea ted a grea t demand for simulated
vigas on their simulated facad es.
o longer does the designer have to dep end on
using the projected end of actual wood en vigas with
their rough, irregular unattractive shape, spacing and
appearanc e. With this precision product, viga ends
may be placed with microm eter accuracy if desired .
Th e Archit ect is also freed from the necessity of
wood en construction with its fire-resistant and height
limitations. Th e new viga ends may be installed regardless of building height or type of construc tion.
Th ey are installed with equal facilit y in high-rise
stee l or concrete fram es or one story buildings framed
with bar joists. Some of the more progressive architects are using them to define and delineat e eac h floor
in high-rise simulated pseudo Pueblo style bu ildings.
Th ere are innumerabl e design permutation s possible for the Archit ect with taste, imagination and daring. He may plac e them in a gently undulating pat-

tern across the facade, in geometric zigzags of the
Navaho persuasion , or in little groups reproducing
the motif of his choice.
A grow ing trend is to plac e them in all exterior
walls at each floor level implying that the structure
is of two-way viga design. This is tru ly simulation
at its finest. An erratic effect can be readily obtained
by sett ing the mounting collars slightly awry producing the "homespun" motif so eage rly sought aft er
by Southwestern architects.
Anoth er ad vant age to their installation , is that if
the facad e eventually palls on the owner, he can easily repla ce them with different materials or gay, gay
colors. All that is required is a crawl er crane and one
helluva big pipe wrench.
To provi de a comp lete service, we carry a complete line of associat ed pro duc ts; to elaborate:

T he Custom Canale:
Prefab ricated cana les to match your Versati le
Vigas. Attachments are similar both in style and material. With ra ther elaborate modifications, these can
be mad e to actually carry wat er. Th is, however , is
not advised for it deba ses the concept of tota l simulation.

Precast Corbels:
Pr ecision aluminum die-cast corbe ls in a wid e
variety of styles an d finishes.

Bog US Buttresses:
Intricately conceived buttress armatures fashioned
from stee l rods to the required contours. Simply apply metal lath and plaster to secure the effect of a
strong, sturdy buttress. Does not require the usual
massive found ation , merely a two-inch concrete slab
poured on top of the ground where buttress is to
be simulated.

Prefabri cated Chuck-Holes:
Install a few of these in your buil ding driv eway
and parking lot for an air of charming simulated authenticit y. Mad e of durabl e mat erials in a wid e range
of sizes and depths, with burro hoff-steps molded
therein, and in eithe r adobe or calich e colors.

Frivolous Trivia :
Plasti c red and /or green chiles, in individual units
or copious strings. Plast er of paris replicas of Indian
com in full colors. Fib erglass chamisa plants. Pr estwood pinons with nylon needles and hand-turned
pinon nuts . Intrusion molded Kachinas . Paper mache
cactus. With these and many other items, the Southwestern Architect is no longer hampered by the arid
climate in which he practices. Indeed, his projects
can be a riot of color in permanent , unfading synthetics.
Thi s organization stands read y to assist any Architect who dares cast away the shackl es of dull , stodgy
orthodox simulated facades, and help issue him into
a sparkling new era of simulation. Our exterior decorating department is awaiting your summon with
eag er expectancy.

OUR 34TH YEAR CLIMATE DESIGNING
PAINT FOR THE SOUTHWEST

H lEY I S and the
COLOR_....

g~}.hP.

,~ NEWWORID
~ . OF COLOR

ARCHITECTURAL PAINTS
FOR BEAUTY AND
PROTECTION

for over 50 years - - from 1921

TECHNICAL COATINGS FOR
PROTECTION - FUNCTION
AND BEAUTY.

SUNFOE
AMBASSADOR
COROBAN

installed & serviced by

HANLEY PAINT FG. CO., INC.
EL PASO, TEXAS
PH. 532-6921
PH. 755-3353

ALBUQUERQUE
NEW MEXICO
PH. 265-1524

OVERHEAD DOOR COMPANY
of ALBUQUERQUE
(505) 344-3467
2840 LOS ARBOLES AVE., N. E. 87107

EXPERIENCED CONSULTANTS
AND DISTRIBUTORS
for

• SCHOOL FURNITURE & EQUIPMENT
• FOOD SERVICE EQUIPMENT
FEATHERLITE BUILDING
PRODUCTS CO. EI Pa so, Tex.
CREGO BLOCK CO.,
Albuquerque, N. M.
EMPIRE BLOCK CO.,

Santo Fe, N. M.

24

BENNY SAIZ

*
FEATHERLITE TILE CO.,
Lubbock, Texas

BUD CHENEY

BUILDI NG CORPORATION OF AMERICA
ALBUQUERQUE

NMA Septemb er -Octo ber 1972

345-3449

UNISTRUT
NEW MEXICO

METAL FRAMING
TELESPAR TUBI NG
III " . STItUT

movable partitions
wire mesh partitions

MIRRORS, STAINED GLASS,
ALU INUM DOORS &WINDOWS,
STOREFRONT &WINDOW WALLS
SANTA FE

toilet partitions
steel shelving and racks
4820 PAN AMERICAN HIGHWAY. N.E. • P.O. BOX 3128
AL UQUERQUE, NEW MEXICO 87110
PHONE 505 345-2405

ALBUQUERQUE
flowers
are delicate things.

That's Why So
Many Greenhouses
are Heated With
Natural Gas.
DEDICATED TO QUALITY
AND SERVICE

ALBUQUERQUE GRAVEL
PRODUCTS COMPANY

Wate r va por is one by-p rod uct of gas he at. Carbon d ioxide
(whi c h we e xha le) is the other . And hou se plants need both to
thrive and g row . Gree nho use operators have known about the
bene fits of gas heat for ye a rs. They a re a lso pleased that gas
heats fo r a fraction of e lect ricity's cos t.
Heat that's good for flowers is good for people. Beller for
people, in fa ct, because central gas heating filters out the lint
and dust that are a na tura l port of the a ir in every room. Which
are things that d ispersed e lectr ic res istance heating certainly
can't do !
More than tha t, gas he a t g ives you the best in all-over warmth,
floor to ce iling a nd wall to wal l. You'll reve l in the co mfort of
gas heat. And your house plants will thr ive in it.

600 JOHN ST. Sf

If you want the job done right
SOUTHERN UNION

NMA September· October 1972
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do it with gas.

GAS COMPANY
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ChelllCOlliP
doesn't shrink
frolll any iob.
When you want minimized
shrinkage cracking for absolute
structural integrity, durability, and
beauty, the concrete answer is
ChemComp, Southwestern
Portland'sexpansive cement.
ChemComp isfinished cement, not
an additive orpartial
replacement. It greatly reduces
maintenance and repair costs due
tocracks. It generally eliminates
the need for waterproof
membranes orsurface
sealants. Check ChemComp's
many advantages.
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Design In ter iors , Inc .L.;
6
El Rey Stucco Co..
7
Featherlite Tile Co.
24
Ha nley Paint Mfg. Co., Inc..._ ...__-24
Har ris Glass Co., Inc..__.__..
25
Hydro Conduit Corpor ation
28
Mason Contractors Association of NM_12
6
McGill & Co., George B..
McMillan & Associates
7
._ 8
Mountain State s Insulation Co..
Neumark Co., Inc .
6
New Mexico Marble and Tile Co.__ 4
Overhead Door Co. of Albuquerque.Lzd
Prestr essed Concrete Products, Inc. __ 5
Public Ser vice Co. of New Mexico 22
Rocky Mount ain Stone Co.
4
Santa Fe Buil ders Supply Co....__.__ 7
San Valle Tile Kiln s
10

WRITE FOR FREE BROCHURE:
BOX 392, ELPASO, TEXAS 79943.

26

Albuq uer que Grav el Products-25
Albuquerque Testing Laboratory
7
Builders' Specialty Service, Inc.L ,__ 27
5
Builders Block & Stone Co., Inc .
Building Corporation of America
24
Crego Block Co" Inc .
2
Dar win, Tom L.
.
4
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SOUTHWESTERN PORTLAND CEMENT COMPANY

. . ....
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Southern Union Gas Cornpany .,..
25
Southwest Vermiculite Co..
8
Southwestern Por tland Cement Co._ 26
Stryco Sales, In c.____ __________
4
Unistrut New Mexico..
-25
University Book Store
27
27
Wellborn Paint Mfg. Co.

FRO
CONCErT TO
CO rLETlO
Griggs Exclusive
Push Back Chairs

Call BILL SUTTON, your architectural
paint representative for service.

WELLBORN PAINT MFG. CO.
215 ROSSMOOR RD. S. W . A LBUQUERQUE
Ph o n e 877-50 50

Shh-h!
Reduce Noise and
Meet OSHA
Requirements with
IISON ICPAC" Acoustical
Door and Frame Units40, 45 & 48 STC
STANDARD UNITS
2068 TO 4080
4 WEEK DELIVERY
BUILDERS' SPECIALTY SERVICE , INC .
Post Of f ice Box 2028 . Santa Fe. New Mexico 87501

Chairs

re

For
Sitting
Large people, little people. quiet people.
squiggly people . Particular people.
For assembly or auditorium seating to
keep creatures of comfort happy, we ask
you to sit down on the job and judgel
Griggs Push Back Chairs are beautiful
strong. comfortable and meant to
welcome the contours of particular people.

Architects regularly use our design consultation
services for:
Science labs / Offices / Artrooms / Dormitories /
Libraries / Auditorium seating / Home Economics
labs / Gymnasiums

UIVERSllY BOOK STORE
LLiED SUPPLY CO.
2122 Central. SE
Phone 243·1776
Albuquerque. N. M.
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and pra ctical

EXPOSED AGGREGATE CONCRETE PANEL CONSTRUCTION
The Moriarty, N.M. Elementary School. Originally buil t in 1969,
was recently enlarged to doub le capacity as the first phase of a
master education plan for the city.
The building now contains sixteen classrooms, offices, library and
learning resources rooms.
. For an exterior treatment the architect chose local New Mexico
stone aggregate for the precast concrete pan els.
There were 86 such panels fabricated for the school by Hydro
Conduit Corporation. Exposed aggregat e concrete panels have given
this building a maintenance free exterior and an attractiveness
achieved with no other product.
ARCH IT ECT- ENGIN EERS- KRUGER- LA KE 1::7 A SSOCIAT ES, ALBUQUERQUE NEW M EXICO
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HYDRO CONDUIT CORPORATION
2800 SECOND STREET, SW - ALBUQUERQUE, NEW MEXICO 87103

